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Giovanni Battista Tiepolo, is almost the latest in date of the series 
of copies, although Largilliere and Nattier were his contemporaries, 
while with Tintoretto at the other end of the list we have Italians 
and Venetians both at the beginning and the end of our copyist's 
selection. Draughtsmanship, construction and handling were pecul- 
iarly sympathetic to Carroll Beckwith, and in that sympathy we 
find the secret of his choice of subjects for reproduction. 

It is to be hoped that these copies will be seen in many cities, not 
only in great centres, but, and we believe with even more potential 
advantage, in smaller cities where the travelers do not constitute so 
large a proportion of the public. For it is very unusual that so many 
copies should be grouped together in what is indeed perhaps a 
unique collection in America. 

The enthusiasm which impelled Carroll Beckwith, at a time when, 
as a studio comrade of Sargent, or later as a companion of Chase, he 
lingered long in Madrid and learned to know its streets and bull-ring 
as well as its galleries, did not desert him in later life. 

In Genoa and Venice as well as in Holland and Germany he was 
always ready to turn aside for a time from his other work and testify 
to his respect and admiration for the Old Masters. There should be 
fruit for young students in the study of these copies, as well as 
reminders for those who love the originals. 

EXHIBITION OF COPIES OF OLD MASTERS AND OTHER 

WORKS BY J. CARROLL BECKWITH 
On October twenty-fourth, after some correspondence, a 
telegram was received from Mr. Beckwith saying he had 
ordered his collection of copies of Old Masters forwarded to 
the Museum. Early the next morning came another telegram, 
from Mr. Blashfield, announcing Carroll Beckwith's death 
and Mrs. Beckwith's request that plans for the exhibit be com- 
pleted. The afternoon mail brought a letter from Mr. Beck- 
with written evidently just before he went out for the last 
walk he was ever to take. The following extracts from this, 
probably his last letter, are of interest: 

"I hope they may arrive in good order and that you will carefully 
examine the condition of the frames when they reach you and also 
the exact number of the photographs from the originals . 
These photographs are very precious to me, as I have had great diffi- 
culty in gathering them, and I consider them extremely instructive 
when hung in close proximity to the particular copy, thereby encour- 
aging the student or amateur to make comparisons and become 
intimate with the masterpiece. I would like very much to come out 
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there some Saturday and give a talk on Sunday afternoon before the 
pictures. ... I have done it a great deal in the past, but for 
the past year have rather given it up. However, I would like to 
describe my copies ... I would not like to be entertained 
anywhere as that is very tiring for me." 

Mr. Beckwith had been asked to prepare for the Bulletin a 
brief account of the collection and his ideas as to its educa- 
tional value, but this request arrived too late. At the thoughtful 
suggestion of Mrs. Beckwith, his long-time friend, Edwin 
Howland Blashfield, has contributed at very short notice the 
foregoing brief article for the Bulletin. 



LECTURE FOR MEMBERS BY JOSEPH PENNELL 

On Friday evening, November 23, members of the Museum 
and their guests will have the opportunity to hear a lecture by 
Mr. Joseph Pennell on "The Wonder of Work in War Time." 

Mr. Pennell was commissioned by the British authorities to 
visit the various munitions works to portray them in a series 
of lithographs, which were exhibited here last spring through 
the generosity of Mr. Salmon P. Halle and will be shown again 
in Gallery X the last two weeks of this month. Recently Mr. 
Pennell was given the same authority in this country, and the 
result is shown in the brilliant series of lithographs just com- 
pleted and exhibited simultaneously in several cities. These 
are shown during November in Gallery XL 

Mr. Pennell has been greatly impressed with the picturesque 
industrial development brought about by the war. To quote 
from his preface to the catalogue prepared for the American 
series: "I have never passed such an interesting — such an 
exciting — such a varied year in my life — and besides this I 
hope I have been able to accomplish something in my work 
which shall show one phase of the Wonder of the World's Work 
of to-day. I was honored a year ago by being permitted by the 
Right Honorable David Lloyd-George to make drawings in the 
various factories and works and shipyards which were engaged 
in War Work in England, and the records of what I saw were 
published as lithographs in War Work in England, a previous 
volume in this series ... I have had more opportunities 
of seeing what is being done in war work in England, France 
and the United States than anyone else, and in a fashion that 
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